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Hierarchy of Humanism

into absolute power. That'’s
why, as Koni sees it, there
are hierarchical levels in
human life: The superiors
and subordinates. The hier-
archy somehow causes pres-
sures in one’s occupation
that will invariably influ-
ence one’s life.

Koni seems to suggest
that this is the origin of
social envy, and presence
of a crown — a position
or a social status — which
again distinguishes men
from women.

She also reflects on hier-
archy in her painting called
Hierarchy of Growth. It
shows layers of soil forming
a mountain, These layers
contain magma bursting out
of the crater of the moun-
tain. Above it, leaves grow
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as the symbol of life.

Clearly, she wants to
say that the power of
nature, such as water, soil
and air, plays an important
role in life.

In this painting, she
seems curious about how
these elements of nature
have been sanctified. Water
has become holy water for
prayer. In the same way,
the soil and the air that
we breathe also have their
holy aspects.

She realizes that all this
has come about because the
religious aspect of the Bali-
nese society blends in with
the Hinduism they profess
in animism and dynamism,
finally turning the Balinese
community into one charac-
terized by syneretism and

transcendentalism.

A similar view is also
seen in her works called
Hierarchy of Nature and
Hierarchy of Humanity
where the symbolization 15
expressed with eyes, ears,
the mouth, and the heart

Koni, born in Magelang,
Yogyakarta, is also curious
about the fact of life that
the tradition and mores in
one region should differ
from those of another.

This reality has given her
reasons to get 1n touch with
the religious atmosphere of
Bali which means, for her,
establishing contact with
something new

The third of four children,
Koni was born into a mer-
chant family, where art does
not run in the blood. Her



family was not quite sup-

- portive of her when she

- studied graphic design

. at the Indonesian Art Insti-
| tute (ISI), Yogyakarta. It's
still the belief of many par-
. ents that taking up art
equals a poor future.

Thanks to her own perse-
. verance and strong will, she
completed her studies at IS]
in 1989. Earlier, she had
completed her management
studies at Atmajaya Univer-
sity in Yogyvakarta.

After graduating from
ISI, she moved to Jakarta
. to set up a graphic design
bureau, along with some
friends.

However, she did not stay
long in the graphic design
business. After some con-
templation, she realized
that she actually wanted to
be an artist.

She wanted to create
- something, to express her
ideas in her work and get
. the work exhibited. In 1994,
she decided to learn ceramic
techniques at Keng Sien in
Jakarta, and then went to
Bandung to learn more of
this skill from Asmudjo.

Finally, she learned not
only the ceramic techniques,
but also how to make a
- ceramic kiln. After master-
ing the ceramic techniques,
she began to make ceramic
items such as necklaces,
bracelets and other orna-
mental pieces.

There was something
funny about her first ceram-
ic items: an aunt of hers
always criticized them, say-
ing that few would like to
put on these ugly items.

Koni, however, always
said with a laugh that she
was proud to put them out.
She knew full well that
most people would prefer
gold necklaces and bracelets
rather than ceramic pieces.
These criticisms, however,
encouraged her to produce
even better ceramic items.

After spending a year in
Bandung, she decided to
return to Yogyakarta, where
she and five other col- :
leagues set up the Cemeti
Art Foundation. In

Yogyakarta, she also set u
a ceramic studio called
Gentong Potter's in
Nitipravan, Bantul.

Assisted by four people,
she found a lot of freedom
to create whatever she
wanted, using canvas and
clay as both a painter and a
ceramicist.

She began with souvenir
items and then followed this
up with her creation of her
critical installation works.
In 1999, she moved to Bali
and has since staved there.
She entrusted a close friend
to take care of her studio
in Yogvakarta.

For two years in Bali, she
learned the technique of
Balinese traditional painting
from I Dewa Putu Mokoh in
Pengosekan village.

She went on to begin her
solo exhibition at Seniwati
Gallery and some joint-
exhibition at various cities
across the country from
1995 to 2001. She also won
second prize in the Ethnic
Design on Ceramic Tile
competition in Jakarta.

With all that she has
learned and achieved in
painting and the ceramic
arts, she always came to
what her late father once
told her: “Knowledge is an
inexhaustible legacy.”

Koni has found this state-
ment true. Thanks to the
management science she has
studied, she can now orga-
nize her own exhibitions.
The graphic designing skill
is useful for designing her
own catalogs. What she has
learned at ISI and from art
tutors has made her the
artist that she 1s now.

Still single, she also hopes
that someday that she
would settle down 1n a mar-
ried life. She also dreams of
getting a scholarship to pur-
sue further studies abroad.
Nevertheless, Koni always
keeps her optimism aflame.
She never feels old. She
never gets tired.

She has resolve to create
— better yet, a resolve to
create at the highest level of
achievement possible to
defy a societal hierarchy.



	0072.jpg
	0072b.jpg
	0072c.jpg

